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'This article was first published in Un-Dependently Yours: Imagining A World
Beyond The Red Carpet, eds. Bryan Konefsky, River Quane, & David
Camarena (Albuquerque: Experiments in Cinema, 2015), 46-51.

Regional Support Network is a nomadic screening series started in Toronto,
Ontario out of a desire to show experimental moving images from other
cities unmediated by a Toronto curatorial lens.* Explicitly, the work is not
curated by RSN as we invite curators from other areas to present work from
their community. The only condition is that the curator must be an active
member of their community and that they must present their own work in
the program. Through RSN, we are attempting to challenge a culture of
moving image curation in Toronto, a place that we feel is in need of a
paradigm shift away from old routines. The oppressive conservatism we
struggle with politically in our day-to-day lives, we see in our community of
experimental moving images and must be challenged with at least another
voice to speak alongside the dominant ways of working. In addition, we are
hoping to challenge Toronto moving-image aesthetics by allowing work to
show that may offend our sensibilities, both in terms of content and form.
What we desire is evolution.

By regionalism, RSN is simply referring to work made in different
geographic regions or communities. With that in mind we argue for a
critical and fluid form of relational regionalism and argue that there are
often distinctive local characteristics to be found in the work from one
region since the work is implicitly informed by the artists’ perception of and
identification with their sense of place. Of course, we are not implying an
aesthetic consistency to the work, however, we do believe that one’s own
community, dialogues within the community and physical landscape
inevitably, at the very least subconsciously, inform one’s artistic practice.
Amber Christensen, programmer of UNSCENE: Film and Video from

Saskatchewan,? poses the following concern in her programming statement:

So what do we make of regionally based curatorial projects?
Regionalism has become, somewhat, of a dirty word in terms of



curatorial agendas with an understandable concern that surveys of
regional art will be reduced to a set of tropes (wheat fields and
decaying barns in the case of Saskatchewan), or a scene being
determined by the most prominent makers.’

In particular, Christensen is referencing an observation made by Alison
Cooley in a Canadian Art article titled “They Made A Day Be A Day
Here.” She states,

Despite the valuable place of the regional survey as a catalogue of
the current aesthetic preoccupations of any art centre, there is
always an element of curatorial risk in them-namely, that the
survey might act as a system of classification, only delineating an
art scene’s most prominent makers, and then characterizing their
practices as exemplary, thereby reducing the identity of a given art
scene down to a few particular practices, or worse, to a set of
regional tropes.*

Christensen directly addresses some of these concerns in her programming

statement for UNSCENE:

Some would argue that regionalism is no longer relevant, people are
no longer constrained by geographical limitations. So why even talk
regionalism? The refreshing lack of coherence in the films and
videos in UNSCENE, is the antidote to the glossy images
constructed by provincial tourism associations; regionalism is about
the varying personal voices of a place along with the push and pull
between the local and the rest of world. It’s hard to deny that when
you inhabit a particular place that it doesn't seep into your work.’

In other words, Christensen acknowledges the role of space in influencing
artistic production, in addition to commenting on the lack of aesthetic
consistency.

RSN attempts to reduce some of the risks involved in programming
regional work by allowing artists to curate from their own communities, in
essence, eliminating programs of simply the regions’ most prominent artists.



We are also quick to acknowledge that these types of programs are simply a
survey of the work being produced in a particular region and may not
necessarily be the best representatives of that region. That is, these programs
aren't intended to be a greatest hits compilation, they are intended to present
a cross-section of the work currently being produced from the perspective of
artists that are engaging with their community.

If you are an engaged member of your experimental film community and
you are interested in showing work from your region, feel free to contact us
and we will do our best to set-up a screening with you in Toronto.

NOTES:

1. The idea for series was the result of a conversation with scholar and
curator Eli Horwatt. We would like to thank all of the many people who
have helped make these screenings possible, in particular, all of the moving
image artists, curators and projectionists who have worked with us,
VideoFag, Analog Preservation Network, LIFT, PAVED Arts,

Saskatchewan Filmpool Cooperative and Images Festival.

2. UNSCENE was presented by Regional Support Network in collaboration
with VideoFag, PAVED Arts and Saskatchewan Filmpool Cooporative on
June 28,2014 at VideoFag in Toronto, Ontario.

3. Amber Christensen, “UNSCENE: Films and Videos From Saskatchewan
Programmed by Amber Christensen” (2014).

4. Alison Cooley, “They Made a Day Be Day Here: Prairie Positive,”
Canadian Art (January 16,2013).

5. Christensen, “UNSCENE.”
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Regional Support Network presents:
Baltimore-Based

March 18,2014

VideoFag (187 Augusta Avenue)
(co-sponsored by LIFT and VideoFag)

Curated by Kate Ewald, Lorenzo Gattorna & Meg Rorison of Sight

Unseen.

BALTIMORE-BASED is a cross-section of artists currently making work
and living in Baltimore who continue the tradition and community that
preceded. These artists have varying degrees of visibility both in virtual
spaces as well as traditional theatres and venues, with work ranging from
film to video, found to fabricated footage and the material to the sublime.

PROGRAM:
Jor w.g. sebald (travel without travel) — Stephanie Barber
The Human Body Part 1 —Jon Bevers

Self-tending — Catherine Borg

Discuss Winter — Mark Brown

Centralia, PA — Nick Clasing

TITLE 17 — Skizz Cyzyk

Play Nice — Liz Donadio

Belson Blues — Max Eilbacher
REVLON/CLINIQUE/OPI REDUX — Kate Ewald
The Enchanted Forest — Loorenzo Gattorna

Smoke (3 Fire — Dina Kelberman

Nascar study 1 — Justin Kelly

8===>~~~n~(.)(.) — Alan Resnick

Beam Splitter — Jimmy Joe Roche

Gowanus Haze — Meg Rorison

Entropy — Branden Rush

All or Nothing — Fred Worden

Life is an Opinion, Fire a Fact — Karen Yasinsky
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Regional Support Network presents:

A Sampled OZ Hystery:

Australian Alternative Film from the 60s to the Present
October 21,2014

Videofag (187 Augusta Avenue)

(co-sponsored by Videofag and LIFT)

Curated by Dirk de Bruyn.

PROGRAM:

Fun Radio — Nigel Buesst

Leading Ladies — Lynsey Martin
Contemplation of the Rose — Michael Lee
Zoomfilm — Dirk de Bruyn

Discs — Dirk de Bruyn

Dolls — Paul Fletcher

Excerpt — Chris Knowles

Exacuate — Michael Buckley & Sue MacCauley
Morena — Marie Craven

Short Lives — Neil Taylor

E.G. (Elephant Girl) — Virginia Hilyard
Traum A Dream — Dirk de Bruyn
KeepinTime Abstract — Steven Mclntyre
Time Ball — Marcia Jane

WAP — Dirk de Bruyn
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Regional Support Network presents:

Wiaiting for the Big One: Film and Video from Los Angeles
November 18,2014

Videofag (187 Augusta Avenue)

(co-sponsored by Videofag)

Curated by Mike Stoltz & Alee Peoples.

We wanted to program around the artists and filmmakers that help make
the Echo Park Film Centre the constant hub of activity that it is. Not all of
those people are represented here and of course there are many more in the
city of Los Angeles itself. Most of these films relate a personal identity,
some specifically from the streets of LA. Others are dealing with an
imposed structure on the frame, by either blocking it or reacting to
something off camera.

PROGRAM:

Standards of Perfection — Andrew Kim

Waxing and Milking — Alee Peoples

DROGA!— Miko Revereza

Smudge Series — Eve Lauryn LaFountain

Ten Notes on a Summer’s Day — Mike Stoltz

Los Angeles Burning: Bolex Test Roll 1 — Cosmo Segurson
4x3 — Kate Brown

LA Rising-FM — Walter Vargas
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Regional Support Network presents:

Film Material Soup: Film and Video from Manchester
December 16,2014

Videofag (187 Augusta Avenue)

(co-sponsored by Videofag, Arts Council England and LIFT)

Curated by Mary Stark.

Film Material Soup is a collective of artists working with film, video,
photography and light based in Manchester, UK. Their screening presents a
diverse range of approaches to artist film: studio tests with sculptural forms;
projected light and shadow; repetitive actions performed for the camera;
photochemical sonic processes; rhythmic interrogation of the filmstrip and
the video codec; romantic technological obsolescence; animated microfilm;
far flung manmade habitats; flickering urban wilds; data traced through
peripheral landscapes. Soup is served at lunchtime in between discussions of
practice and sharing of resources.

PROGRAM:

Alarming Times — Chris Paul Daniels

The Smallest Tweet — Chris Paul Daniels
NATURE HOUSE INC. — Nick Jordan

Landfill - Joe Duffy

Babel Fiche — Dave Griffith

Flitters — James Snazell

Untitled (Victoria Park) — Jenny Baines

Aligning — Jenny Baines

Production Rings (Cyprus Garden) — Annie Carpenter
Screen Kiss Series — Jo Byrne

Oxide (ii) — Ben Gwilliam

Film Forms Reflecting Light #1 & #2 — Mary Stark
That’s Entertainment — Mary Stark

Knitted Horse — Sam Meech

Cinema Paradiso — Sam Meech
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Regional Support Network presents:

Board and Bread: Moving Image Works from London and Thereabouts
February 13,2015

Videofag (187 Augusta Avenue)

(co-sponsored by Videofag)

Curated by Christine Negus, Charlie Egleston and Sebastian Di Trolio.

PROGRAM:

The Maltese Cross Movement — Keewatin Dewdney
Untitled (Super 8) — Sebastian Di Trolio

Bits —Taylor Doyle

White Christmas — Jeremy Drummond

Watershed — Charlie Egleston

Cheboygan — Wyn Geleynse

Dizzler in Maskberaid — Amy Lockhart (Amy Logheart)
Hootenanny — Conan Masterson

Weatherman — Katie Micak

FROZEN GIANTS — Christine Negus

our home — Christine Negus

The Reluctant Narrator — David Poolman & Kathryn Mockler
Process Control 2: High Magenta — Josh Romphf

TRSF — Matt Rossoni

22



23

Poster by Leslie Supnet.



Regional Support Network presents:
Denver > Denver

March 24,2015

Videofag (187 Augusta Avenue)
(co-sponsored by Videofag)

Curated by Adén De La Garza + Christina Battle of Nothing to See Here.

PROGRAM:

Not Titled — Zak Loyd

In There — Michelle Ellsworth

Integration with the pond— Jenna Maurice

Tracking Sasquatch #1 — Christina Battle
[frve states of freedom #3 — Christina Battle & Adén De La Garza

Jumping the Moon — Tobias Fike

time spent pondering the absurdity of being censored while talking about being
censored — Adan De La Garza

Property — Jeanne Liotta

Tracking Sasquatch #2 — Christina Battle

Grim New World Trailer — Nothing To See Here

Once It Started It Could Not End Otherwise — Kelly Sears

We Know You Are Watching Trailer — Nothing To See Here

surveillance? — Adin De La Garza

1t’s Been This Way From The Start — Christina Battle & Adédn De La Garza
Mouth — Ryan Wade Ruehlen
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Regional Support Network presents:

A 'Thousand Things to Frame: Films by Portuguese Filmmakers
June 15,2015

Videofag (187 Augusta Avenue)

(co-sponsored by Videofag)

Curated by Pedro Ferreira.

This program showcases contemporary Portuguese artists using film
medium to establish the moving image as an artistic practice in Portugal,
independent of dominant narrative forms. The focus is on experimental
approaches that touch on significant local and global issues: subcultures,
post-colonialism, society and migration, myth and landscape, trauma,
individual experience and life style, authorship and film as material in the
digital age. Aware of its lo-fi and obsolete characteristic and aesthetic, in a
world where hi-tech is status in a society extended by social media, these
films nonetheless have distinctive value and great importance meditating on
our surrounding and current times.

PROGRAM:

Aso— Moénica Baptista

Sleepless — Pedro Maia

Little Portugal — Pedro Ferreira

IO — Ricardo Leite

Implausible Things #1 — Rita Macedo
Asleep — Paulo Abreu

Fragments #5 — Pedro Ferreira
Plants in my Head — Pedro Maia
Diary — Moénica Baptista
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Regional Support Network presents:
The Windows Collective

November 29, 2015

Videofag (187 Augusta Avenue)
(co-sponsored by Videofag)

Curated by film scientist Roger D. Wilson.

A 45 minute program of films and videos providing a glimpse into the
Windows Collective, an Ottawa based collective formed in 2008 with the
intent to create original, accessible and unconventional art events using
super 8mm, 16mm and 35mm film as the medium.

PROGRAM:

Against the Grain — Roger D. Wilson

Excerpt: Osore-Zan, Nothing to Fear but Fear Itself — Dave Johnson
Marrakesh Secret Garden — Bridget Farr

Change Over — Paul Gordon

Bones — Pixie Cram

Baked Goods for Norman — Roger D. Wilson

Summer Evening at the Drive-In — Bridget Farr

Excerpt 2 & 3: Nothing to Hyde — Dave Johnson

Skate Loop — Paul Gordon

Joan — Pixie Cram
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Regional Support Network presents:
Stéphane Oystryk's FM Youth
January 20, 2016

Videofag (187 Augusta Avenue)
(co-sponsored by Videofag)

Saint-Boniface, the French Quarter of Winnipeg, where everyone knows
each other, the rumour mills work overtime, young people can’t figure out
where they belong and French mixes with English. Natasha and Charlotte
have big dreams. Theyve already decided. Tomorrow, they’re leaving their
little Western Canadian francophone community for the great metropolis of
Montréal. It’s a tough pill to swallow for their best friend Alexis. Tonight,
the trio parties one last time in their neighbourhood. FM Youth is a look at
being young and French in Western Canada.

Saint-Boniface, le quartier francophone de Winnipeg ou tout le monde se
connait, les rumeurs circulent librement, les jeunes ne trouvent pas leur place
et le francais se mélange 4 I'anglais. Natasha et Charlotte ont de grands
réves. Cest décidé. Demain, elles quitteront leur petite commununauté
francophone de 'Ouest canadien pour la grande métropole de Montréal.
Clest une séparation qui est difficile a vivre pour Alexis, leur meilleur ami.
Ce soir, le trio fait la féte une derniére fois dans leur quartier. FM Yourh
présente un franc regard sur la jeunesse francophone de I'Ouest canadien.
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Regional Support Network presents:

Frisco: Grit~Wit~Crit

February 28,2016

Videofag (187 Augusta Avenue)

(co-sponsored by Videofag and Other Cinema)

Curated by Craig Baldwin.

Two programs of rare and diverse works from San Francisco/Oakland/Bay

Area.

PROGRAM 1:

N.E.W.A.T.A (3-D) — Bryan Boyce

Forsaken — James Sansing

Urine Man — Greta Snider

Between Two Deaths — Wago Kreider

Turbine: Russian Scissors — Gibbs Chapman

Walk Long Upon Inside Your Land — Jeremy Rourke
In Light In — Ken Paul Rosenthal

Condor: A Film From California — James Hong
Manbhole #452 — Jeanne Finley & John Muse

PROGRAM 2:

Other Basement (3-D) — Bryan Boyce

Joe DiMaggio #1 — Anne McGuire

S§t. Louise —'Thad Povey

Nine Lives Measured in Mercury (3-D) — Kerry Laitala
Song for Koko ~Tommy Becker

Walt Disney’s “Taxi Driver”— Bryan Boyce -
Astroblack: We Are the Robots — Soda_Jerk

lot 63, grave ¢ — Sam Green

Sounding Glass — Sylvia Schedelbauer
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Regional Support Network presents:

London Calling: Film and Video from London, England
March 30,2016

Cinecycle (129 Spadina Ave.)

Curated by Martin Zeilinger.

PROGRAM:

Walk No.1: ‘Fight, fight, fight back!’ (Student protests) — Deniz Johns &
Karolina Raczynski

Walk No.4: One pound your souvenir flags, only a pound!’ (Jubilee celebrations) —
Deniz Johns & Karolina Raczynski

Corner — Jamie Jenkinson

Placemat — Jamie Jenkinson

Net Storage — Jamie Jenkinson

Caledonian Road — Jamie Jenkinson

Dress Close — Jamie Jenkinson

Up - Simon Payne

+x — Simon Payne

New Ratio — Simon Payne

Cut Out — Simon Payne

The Girl Chewing Gum — John Smith

Candle — Neil Henderson

Terminal Island — Zhu Xiaowen

Rectangle Window, Arch Window — Jennifer Nightingale

Cornish Knitting Pattern Series: Porthleven — Jennifer Nightingale

Knitting Pattern No. 1 — Jennifer Nightingale
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Regional Support Network presents:

Eau de Cologne Moving Images from Cologne, Germany
June 7,2016

Cinecycle (129 Spadina Ave.)

Curated by Henning Frederik Malz.

PROGRAM 1:

Rauschen und Brausen I —Daniel Burkhardt
First Person or Whatever — Robert Olawuyi
Stick It — Stefan Ramirez Perez

Can’t Stop —Linda Franke

The Animal That Can Lie — David Jansen
Subroutin07 — Johannes Post & Julian Scherer
Saturn Return — Ale Bachlechner

PROGRAM 2:

How to Turn a Wooden Board into a Pressboard — Bastian Hoffmann
Subroutin01 — Johannes Post & Julian Schere

Camp Inc. der Springer — Henning Frederik Malz

Could Real Today — Linda Franke

Reign of Silence — Lukas Marxt

Desert Miracles — Miriam Gossing & Lina Sieckmann
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Regional Support Network presents:

Beneath the Tower: Moving Images from Toronto
October 14, 2016

Schalten & Walten

Cologne, Germany

Curated by Clint Enns & Leslie Supnet.

PROGRAM:

Temple Drone 3 — David Jones

Austerity — Jennifer Chan

We've Met Before — Maya Ben David

A Good Place to Hide — Lee ID’Angelo

Animated Heavy Metal Parking Lot — Leslie Supnet

Gary Wilson and the Austin Blind Dates — Clint Enns & Paul D. Millar
The Worst in You — Winston Hacking

There is a Woman Texting in Front of the Dark Horse — Parastoo
Anoushahpour, Ryan Ferko, Nina Kénnemann & Faraz Anoushahpour
Fraction Refrain (for Loeser, Evans & Snow) — Christine Lucy Latimer
Poem — Dan Browne

*“*Tntermission™*

Aged — Phil Hoffman
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Beneath the Tower: Moving Images from Toronto is a small sampling of
experimental works made in Hollywood North, by moving image artists
who pursue their own personal visions. These works offer a glimpse into the
formal and personal obsessions of those living in Toronto, Ontario.

Cosplay expert and visual artist Maya Ben David explores the wonderful
world of vorarephilia, the erotic desire to be consumed by another creature,
in Wewe Met Before while Jennifer Chan’s Austerity offers a glimpse into
another form of consumption. The rich document themselves living it up
while the world burns around them. In direct contrast to the selfie, There is a
Woman Texting in Front of the Dark Horse by Parastoo Anoushahpour, Ryan
Ferko, Nina Kénnemann, and Faraz Anoushahpour explores another form
of contemporary documentation, namely, surveillance. Despite the playful
and humorous nature of the work, the video reveals one of the natural
tendencies of surveilling, the desire to document those who are different.
Looking beyond difference towards ambiguity, Lee D'Angelo’s 4 Good Place
to Hide creates an ideal garden in which sexual and gender fluidity can freely
exist.

Some of the more formal experiments include Winston Hacking’s 7be Worst
in You, a music video that is guaranteed to have you scratching your head
and humming along at the same time; David Jones’ Temple Drone 3, an
immersive audio/video experience that takes us on hypnotic journey to the
centre of a VHS; and Christine Lucy Latimer’s Fraction Refrain (for Loeser,
Evans & Snow), a visual poem exploring a pinball machine through a hand-
made lens. The pinball machine is the prize possession of her partner Mark
Loeser (an amazing Toronto-based filmmaker and an avid backgammon
player) gifted to him by their friend, pinball wizard Justin Evans. Both
Fraction Refrain and Dan Browne’s Poern are visual interpretations of
Michael Snow’s 1957 poem simply titled Poem. While Poem uses super-
impositions to formally collapse space, the space that Browne works with is
his daily environment and includes an intimate portrait of his newly born
son. In contrast, Phil Hoffman’s Aged is a tender portrait of his late father
directly confronting topics surrounding aging and death. As poetically
observed by Toronto experimental moving image icon Mike Hoolboom,
Aged poses the question “how does the good son meet the end of his
father?” He continues, “with golden light, and a pair of empty lawn chairs, a

47



lone swan, long the animal familiar for this restless traveller, the body floats
above the water but the head is buried beneath the surface, hunting for
clues, for the mysteries of sex and death and family that are waiting there for
anyone brave enough to endure them.”

Since myth can often transform into self-fulfilling prophecy, we assert that
Toronto is not the centre of the Universe. As a friendly reminder, Leslie
Supent and myself present works from beyond the CN tower with 7Zhe
Animated Heavy Metal Parking Lot, a re-make of Jeft Krulik’s cult classic
shot in Maryland, Ohio and with Gary Wilson and the Austin Blind Dates, a
video shot in Austin, Texas documenting performance artist Gary Wilson’s
total onstage meltdown.

Working in a city that is home to the Festival of Festivals, the Toronto
International Film Festival, Toronto experimental filmmakers are forced to
wallow in a cinematic cesspool that inevitably informs their practice. These
works respond by challenging the apparatus and by cleverly re-imagining it.
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Regional Support Network presents:

R.Bruce Elder and Ajla Odobasic’s 4 Gathering of Crystals
July 21,2017

BBQ.@ 7:30pm

Screening @ Sunset

Madi Piller’s Backyard

Don Mills, Toronto

(co-sponsored by Pix Film and LOOP Collective)

Introduction by Ajla Odobasic, text by Dan Browne.

Whatever has this world come to? R. Bruce Elder has made a wvideo?
Trading in the crystals gathered in natural clusters of silver halide for the
technologically ordered quartz compounds of electric circuitry? What
alchemy is this?

For those paying attention, such a transmutation has been a long time
coming. From the moment in Exultations (1990-1994) in which the camera
zooms entirely into the field of a CRT monitor, entering a realm of
simulation that had been anticipated ever since I//uminated Texts (1982), to
the transformative video electric currents of Breath/Light/Birth (1975),
cinema has always been an impure medium for Elder, made whole only
through a continual process of breaking apart and reassembling its shards.
(“There is a crack in everything, that’s how the light gets in.”) He has
recently confessed that he would gladly begin his career over again, starting
again in youth to harness the precision the digital medium affords in the use
of colour. Yet in A Gathering Of Crystals, as with the other works of 7he Book
of Praise (1997-present), a youthful enthusiasm is present, engendered by a
faith and willingness to take chances on the unknown. It is no wonder that
the work’s spectacular finale, in which pixels expand into dynamic fields of
pure colour reminiscent of Mondrian, Newman and Richter, reaches across
the universe of Elder’s body of work to echo and return to the fecund empty
spaces of She Is Away (1976). As Stanley Cavell used the term aufomatism
to suggest the potential of each artwork to reshape its tradition and even its
medium, we find in the works of Elder’s new cycle that same vital and
transgressive force—art can surpass all contradictions; like people, it
contains multitudes.
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Yet while 4 Gathering Of Crystals continues many key themes of 7he Book of
Praise—omnipresent Edenic nudes, electrified landscapes, and alchemical
transformations—it is also distinct from that which comes before it, in that
Elder and his long-time collaborator Ajla Odobasic have produced a work
meant to resonate primarily for the ear over the eye, for the primacy of
sound over vision. Just as McLuhan proposed the electric environment to be
of a fundamentally acoustic and tactile nature, Elder’s body of work evinces
a similar shift, from the Baroque visuality wrought through complex optical
printing in Ewxultations and A Man Whose Life Was Full Of Woe Has Been
Surprised By Joy (1997), to the fractured spacetime of digital collage in Crack,
Brutal Grief (2000), and the tactile-kinesthetic modes divined through hand
processing in Eros and Wonder (2003), Infunde Lumen Cordibus (2004) and
The Young Prince (2007). For McLuhan, the paradigmatic manifestations of
acoustic space were Pound’s Cantos and Joyce’s Finnegan’s Wake—in both,
linearity is shattered into a multi-sensory array, arranged in dynamic
juxtapositions to form a poetics of montage. While Elder incorporated the
Cantos as a foundational element of 7he Book Of All The Dead, in The Book of
Praise he returns to his own poetic roots, having been an aspiring poet long
before encountering filmmaking. The major works of this cycle are guided by
long-form poems, generated through the Surrealist technique of automatic
writing. Addressing the audience as “dear listener”, Elder’s poetry jolts us
from Lorca’s Spain to the modern technocratic university in a single line,
from searing flesh and cold blackness to ecstatic visions of angelic caress and
the rebirth of the Sun. As Walter ]. Ong observed, speech possesses a
liturgical function: sound infects us with its magical properties, it radiates
the word (Jogos) as vibrations that can penetrate our bodies. As common to
Elder’s other works, the intense first-person narration is fragmented by the
use of multiple third-party readers—self is both nowhere and everywhere
here. (“Je est un autre.”) Through Ajla Odobasic’s sound design, these voices
are embedded in natural forms (waves, birdsong) and an array of sacred
instruments, creating an evocative aural landscape that challenges our
assumptions through merging meaning with noise—a relation that is crucial
to the work’s themes of transcendence.

'The images of A Gathering of Crystals are largely drawn from an archive of
early twentieth century photographs taken by adherents of Freikérperkultur
(free body culture), a German movement that sought to reconnect the body
with nature through nude participation in outdoor social activities. These
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Edenic scenes present bodies that resist the hardening of modernity through
play and tenderness. While this movement would later become co-opted by
idealizations that ventured into troubling realms, such as that of Nazi
eugenics, for Elder these moments offer a glimpse into a potential
alternative relation for humans (as well as an alternative history of the
photographic image). Images of nakedness support an ontology that is
common to Elder’s films, wherein the body is the source of the world. This
primal recognition returns thought to its point of origin, provoking a
realization that the world is granted through love—it is through care that
we are able to grow unbroken and thrive; it is through love that the true
reality of Being is encountered. For Elder, the knowledge disclosed by our
basic corporeality forms the root of all morality and is the kernel of artistic
expression. Yet today, the proposition that a nude might correspond to a
natural state of beauty like a tree or waterfall remains challenging within a
contemporary mass culture where bodies are censored—and consequently
fetishized. By fetishizing the nude, we in turn fetishize Nature, and thus
repress and cordon off cosmic energy as taboo. To reclaim the nude is to
reclaim our energies whose dispossessions have been instilled by industries
that seek to exploit the anxieties of the fragmented self. In urban spaces
especially, which are built today to maximize the efficiency of machines
more than humans, one cannot help but experience alienation from one’s
body—the body becomes little more than a chore and an intervention,
something that we own and would like to replace. Bodies are more properly
understood in nature, where straight lines do not exist.

To reclaim the nude, we must challenge the source of our fragmentation—to
do so otherwise would merely result in what Marcuse defines as repressive
desublimation. For Elder, this solution is found in the subject body’s relation
to the world. Thus, the still images of Freikorperkultur participants in A4
Gathering Of Crystals are coupled with moving fragments of travels, in
Europe and Asia, amongst landscapes, museums and cathedrals. These
glimpses of sacred architectures are interspersed with geometric
interventions that offer a Pythagorean complement to the Edenic imagery
of the work. A Pythagorean impulse governs its structure, which contains
four sections of roughly equal length, with one layer gradually increasing to
four to create a tetractys (also the structure of Dog Star Man). Here we
encounter another aspect of Elder’s ruminations on the nature of digital
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forms, as the Pythagorean tradition asserts number as manifestation of
divine spirit. This division between corporeal nudes and numerical patterns,
between matter and spirit, are resolved through an assertion of energy as the
fundamental force that links together all things. As Elder writes,
“Electromagnetic energy is all pervasive: every body emanates
electromagnetic energy, and penetrates and exerts a pull on all other objects,
but especially on nearby objects. The comparison with love, and more
especially with Plato’s and Ibn Sina’s views on love, is remarkably exact.”

Additionally interspersed within 4 Gathering Of Crystals are fragments of
industrial films that reinforce such themes of electricity and the new era it
discloses, but as a cautionary tale. In one episode, the architectural planning
of future cities posits the possibility of manifesting utopian visions of
society. In another, an aluminum dress is prepared for a bride, suggesting
shades of McLuhan and Duchamp. However, these dreams soon become
nightmares, as corporations build autonomous robots that threaten to
unleash the secret of creation, and engulf the world in a total apocalypse—
an act that can seemingly only be prevented through alien intervention. In
the most disturbing passage, organs are brought to life outside of the body
through electrical currents deployed by scientists. The consequence of the
fruit of knowledge turned into the mechanical bride is made clear:
unfettered by morality, technology and reason lead to self-immolation,
preventing our experience of nature and the body as a gift that is disclosed
to us, substituting instead a world ruled by the vicissitudes of human will.

The nihilism of modernity is a major theme of Zbe Book of All The Dead,
which posits the contemporary era as one in which history has ended at the
gate of Auschwitz and the ordering of technology reigns supreme, a world
in which we can no longer retain connection to the forces of the divine and
consequently scoff at their very mention. In this world, we are left with only
the option to prepare for the return of such an understanding, and Elder’s
response to this condition, in 7he Book of Praise, is to be found in the
recurrent theme of alchemy. The alchemical quest for the transformation of
base matter into gold is, of course, a metaphor for internal refinements of
the soul, and, as true alchemical practice is oriented around process rather
product, this theme has led Elder towards an increasing development of
compositional modes inspired by John Cage’s use of chance operations.
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Such methods seek to bypass the self as a determining force in the structure
of a work of art, and in doing so, also bypass the aesthetics of
instrumentalism and narrative that dominate technocratic societies. Since
Eros and Wonder, Elder has deployed a range of controlled stochastic
processes through algorithms and computer programs that he himself has
developed, to determine aspects of order, duration, colour, and placement of
images and sounds in his films with increasing complexity. The
unpredictability offered by these methods makes each moment fresh despite
the use of repeated images and the recycling of spoken texts. Similar to the
music-dance collaborations between Cage and Merce Cunningham, the
sound and image tracks in 7he Book of Praise are developed independently
completely of each other, and paired only at the final stage of the film’s
production. As his method of composition increasingly utilizes computer
platforms that offer increased methods of compositional control and
determination, Elder continues to find novel ways to open up his making.
These methods augment an already existing strategy in his films (especially
Dlluminated Texts and Lamentations: A Monument To The Dead World),
wherein a multiplicity of elements are presented in rapid succession,
overwhelming viewers and forcing them to make strategic choices in
focalizing their attention. Beyond a certain point, it becomes impossible to
hold everything in one’s head; the viewer is left only with the option to give
themselves over to the work and allow it to wash over them.

Just as some works require brevity to impart their meaning (ie. Bruce
Baillie’s 4// My Life), other works necessitate duration—as the subtitle to
Consolations makes clear: “Love is an art of time”. The pace of contemporary
culture, where news cycles cannot pay attention to more than 140 characters
at a time, is confronted head-on in Elder’s films through their extended
forms, which necessitate a relation of giving oneself over, allowing the work
to fill one’s being. Such a relation is one that most are unwilling to give to
anything except their most intimate lover (at best); the immediate critique is
that such a form is totalitarian and dogmatic. Yet there is more room for
agency and liberation within Elder’s films than most other cultural artifacts
of our era. Within their spaces, a site for contemplation—a mode of
thinking nearly banished from today’s world—can be found. In the
gathering and compression of the bodies in A4 Gathering Of Crystals, we may
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see illuminated certain aspects of reality that it is too easy to forget. A door
is opened and a shelter is formed whereby Being might encounter itself.

— Dan Browne (July 20, 2017)
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Adén De La Garza and Christina Battle of Nothing to See Here presenting work from Denver for
Regional Support Network at Videofag, 187 Augusta Ave., Toronto — March 24, 2015.
Photo by John Porter.



Regional Support Network’s Clint Enns and Leslie Supnet with programmer Amber Christensen
presenting work from Saskatchewan at Videofag, 187 Augusta Ave., Toronto — June 28, 2014.
Photo by John Porter.
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